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500 The Sewanee Review. 

They have now turned their extraordinary proficiency to 
the reproduction of pictures by process work for the illus- 
tration of books, and the two before us are marvels of the 
bookmaker's art. Each contains numerous reproductions of 
the works of the illustrious painters with whom the} r deal, 
executed in a style that is at present unsurpassable, combin- 
ing softness, clearness, accuracy, and beauty in equal de- 
gree. And all this for ten francs, a sum for which you could 
not have bought a single plate a few years ago. 

And the text is worthy of "the illustrations. Sig. Supino is 
one of the most accomplished of art critics, thoroughly con- 
versant with his subject, and master of a style that makes 
reading a delight. 

The work on Fra Angelico can be had either in French or 
Italian, and that on Botticelli will no doubt soon be translated 
into French. Would that there were a sufficient demand in 
English-speaking countries to justify the issue of the books 
in our own tongue ! Every one who contemplated a journey 
to Florence, where alone these great masters can be seen in 
their perfection, could prepare himself by a study of these 
books; every one who had gazed upon their masterpieces in 
the Uffizi, the Academy, and San Marco could turn to the 
books and see visions of grace and beauty rising again before 
his eyes; and the many to whom a pilgrimage to art's great 
center is an impossibility could have some idea of the glories 
that they are never to see. 

Il Fuoco. By Gabriele D'Annunzio. 

The publication of a work by D'Annunzio is always an 
event in Italy, for he is easily the foremost among Italian 
men of letters. For some years he has devoted himself to 
the drama, and has produced several morbid but intense and 
powerful works. When it was announced that he had re- 
turned to the novel, expectation was on tiptoe; but when his 
new work appeared, it was greeted with a universal chorus 
of hisses, in which every reader has joined. 

In the first place, its indiscretion is gross and unpardon- 
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able. The characters portrayed are unmistakably himself 
and Signora Duse, the great actress. It is an obvious ac- 
count of their liaison; and for a man so to expose the 
woman who has loved him is an offense that death only 
could atone. 

Then the colossal vanity of the man is revolting. He 
writes of himself in a way that would be extravagant if ap- 
plied to a Shakespeare or a Homer. In reading such ravings 
one can only wonder if he is not going to follow Guy de 
Maupassant, the brilliant young Frenchman whom in some 
ways he resembles, into the gulf of insanity. It makes us 
suspect that the old fashion of starving children of genius 
to death was better than the modern one of turning their 
heads with adulation. 

And, finally, the book is dull. In his search for fine 
phrases he has lost the vigor and directness of his style, and 
has become -precieux to an exasperating degree. 

If Sig. D'Annunzio has nothing better to write, he would 
best devote himself to politics, upon which he has entered, 
and which is perhaps responsible for his decline. But it is 
to be hoped that the universal chorus of hisses which has 
greeted his latest venture will bring him to his senses, and 
restore him to literature with a contrite heart. 

G. B. Rose. 



A Positivist Critic. Tennyson, Ruskin, and Mill, and Other Lit- 
erary Estimates. By Frederic Harrison. The Macmillan Co. 1900. 

It is always pleasant to read what one who has known 
and appreciated great men has to say of them. This is 
not only pleasant, but valuable also, when the person writing 
is sure to have some one writing an appreciation of himself 
after he has gone to his fathers. Mr. Frederic Harrison 
has in this volume essays on Tennyson, Ruskin, Arnold, 
Symonds, Froude, Freeman, and Mill, among his contem- 
poraries; an address on Lamb and Keats; one on English 
prose; two reviews on Gibbon; and a dialogue poking fun 
at a "book trotter" — an Oxford man who can defend him- 



